




An Example of Nature Writngs 
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英文タイトルは The Prelude, 日本語のタイトルは「序曲」という作品を取り
上げる．この作品は，ワーズワスが自分自身の前半生の様々な出来事を詳しく
省察し，詩人の魂の成長発達過程をたどった自叙伝的な長編詩である．その中
から特に，自然体験の描写をいくつか考察する．「序曲」は， 179 年に「 2 部
作の序曲」として書かれたのが最初で，その後， 1805 年に 13 巻に拡大されて
まとめられた．その後も加筆削除訂正などの推敲が繰り返しなされて， 1850
年に 14 巻に再編成された．
「序曲J はワーズワスの代表作品の一つであるので，今までに日本で 2 冊の





「ワーズワスにおける孤独について」，「ワーズワスと 'spirt- 「序曲j 解読









Yes, I remember when the changeful earth 
And twice five seaon on my mind had stamped 
The face of the moving year, evn then, 
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A child, I held uncosiu intercourse 
With the eternal beauty, drinking in 
A pure organic pleasure from the lines 
Of curling mist, or from the level plain 





精神と大自然との婚姻関係 (weding) J4 と呼ぶ人がいたり，「外界と内なる精
神との相互作用 (interaction) 」5 と呼ぶ人がいたり．「外界とワーズワス自身の
精神との相互依存 (reciprocity) 『と呼ぶ人がいたり．「内と外．精神と対象．






…a boy I loved the sun 
…for this cause, that I had sen him lay 
His beauty on the mornig hills, had sen 
The westrn mountai touch his seting orb 
In many a thoughtles hour, when from excs 
Of hapines my blod aperd to flow 
With its own pleasure, and I breathd with joy. (II, 184, 18-193) 
朝あけや夕方の山の端に太陽の弧が接するときに幸福と歓喜の極みに達し






(receive) であると同時に創造的 (create) であるわけだが．精神の創造的な
働き様を描写したのが．次の引用文である．
A plastic power 
Abode with me, a forming hand, at times 
Rebelious, acting in devious mod, 
A local spirit of its own, at war 
With genral tendency, but for the most 
Subservint strictly to the eternal things 
With whic it comuned. An auxiliar light 
Came from my mind, whic on the seting sun 
Bestowd new splendor; the melodius birds, 
The gentle brezes, fountains that ran on 
Murmuring so swetly in themselves, obeyd 
A like domino, and the midnght storm 
Grew darke in the presnce of my eye. (II, 381-93) 
パッセージの冒頭で「ある形成力」と表現されたものが，光の比喩を使って
敷術的に説明されている．ここで「補助的ひかり」と呼ばれているものが．精











But er the fall 
Of night, when in our pinace we returned 
Over dusky lake, and to the beach 
Of some smal island stered our course, with one, 
Them 坤 trel of our trop, and left him there, 
And rowed of gently, while he blew his flute 
Alone upon the rock, oh, then the calm 
And dea still water lay upon my mind 
Even with a weight of pleasure, and the sky, 
Nevr before so beautiful, sank down 










自然が．肉体の H で見ていることを超越して． 自分の内部精神の心象風景のよ
うに思われたことを語ったものである．
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How shal I trace the history, wher sek 
The origin of what I then have felt? 
Oft in those moents such a holy calm 
Did overspead my soul that I forgot 
That I had bodily eyes, and what I saw 
Apeard like something in myself, a dream,







As one who hangs down-beig from the side 
Of a slow-mving boat upon the breast 
Of a still water, solacing himself 
With such discoveries as his ey can make 
Benath him in the botm of the deps, 
Ses many beautos sights—weeds, fishes, flowers, 
Grots, pebles, rots of tres-and fancies more, 
Yet often is perplexd, and canot part 
The shadow from the substance, rocks and sky, 
Mountais and clouds, from that whic is inde 
The region, and the things whic ther abide 
In their true dweling; now is crosed by gleam 
Of his own image, by a sunbeam now, 
And motins that are sent he knows not whenc, 
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And when it chaned 
That pause of dep silence mocked his skill, 
Then someti in that silence, while he hung 
Listening, a gentle shock of mild surpise 
Has caried far into his heart the voice 
Of mountai torents; or the visible scen 
Would enter unawres into his mind 
With all its solemn imagery, its rocks 
Its wods, and that uncertain heavn, recived 
Into the bosom of the steady lake. (V, 40-413) 















The imeasurbl height 
Of wods decaying, nevr to be decayed, 
The stationary blasts of waterfals,
And evrywh along the holw rent 
Winds thwarting winds, bewilder and forlorn, 
The torents shoting from the clear blue sky, 
The rocks that muterd close upon our ears— 
Black drizling crags that spake by the wayside 
As if a voice wer in them—the sick sight 
And gidy prospect of the raving stream, 
The unfeterd clouds and region of the heavfens, 
Tumlt and peace, the darknes and the light, 
Wer all like workings of one mind, … 
The types and symbol of eternity,
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…from the shore 
At distance not the third part of a mile
Was a blue chasm, a fracture in the vapour, 
A dep and glomy breathing-place, throug whic 
Mounted the roar of waters, torent, streams 
Inumerable, roaring with one voice. 
The universal spectacle througt 
Was shaped for admiration and delight, 
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Grand in itself alone, but in that breach 
Throug whic the homels voice of waters rose, 
That dark dep thorughfare, had Nature lodge 















…if we maybe 
United helpers forwad of a day 
Of firmer trust, joint laboures in the work— 
Should Providenc such grace to us vouchsafe-
Of their redmption, surely yet to come. 
Prophets of Nature, we to them will speak 
A lasting inspiration, sanctified 
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の はワーズワス る る• 10 エイプラムズも
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